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much admitfed, = both Kinds of pm 1 
Drama carried to ſo great a Perfection, te 
Buſineſs oſ the Stage ſhould be 0 l e u: 
deiſtaad:. :: e 
pon the leaſt faroutable Calculation, the Wo” 
Number of thoſe called Play- Followers, .can- 1 


not be rated at leſs than twelve thouſand in 2244 
this Metropolis, and yet were I Allow the 3 
four and twentieth . of theſe, a Capacity oY 


of determining off the Excellence 
fections of a Petformance, or a 
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Jam ſatisfied 1 ſhould do the Public - mare = wo 
than Juſtices * 194-5647 9197 ; nA hays 1d. 
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or Prejudice, but founded on a Combination 
of Facts, y hich cannot have eſcaped the Ob- 
ſervation of thoſe, who are not either curſed 
with Ignorance, or blinded by Partiality. 
I have ſeen an excellent Actor, whoſe 
Form, perhaps, has not been extremely de- 
licate, or the Diſpoſition of his Features 
pleaſing, regarded by the Spectators with 
idle Eyes 3 f 


Thinking his Prattle to be tedjoug, 


Whilſt another Performer, who from ſome 
lucky Circumſtance at his ſetting out, has ac- - 


quir'd the Favour of the Public, after miſtak- 
ing aSentiment of 1 Exit 
with a louder Plaudit, than is given to Cz/ar 


at his Entrance, Nor does the Madneſs end 


here, for when this Nonpareil, this Phoenix 
of the Imagination has been puffed as high 


as the Breath of Popularity. can blow him, 


hy then his Friends, apprehenſive that 
their little Hero's airy Caſtle will have a 
Tumble, from a Conſciouſneſs of the Weak. 
neſs of its Foundation, endeavour to prop it 
by a collateral Pillar ; and now, forſooth, 
he is to commence Poet, he who has given 


ſo many Inſtances of his Taſte and Judg- 


ment for the beſt. Writers muſt be able to 

compoſe admitably himſelf ; wrought upon 

by theſe Adulations, the Pen is drawn, Mo- 

liere, Dancour, Le Sage beſieg'd, their 

Works ravaged, a Plot and Characters e 
8 tie 


Nor is this Judgment the Reſult of Spleen | 
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vate Aſſurance has been before given that ſuch 
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ried off in Triormph, and. . about; % 
Months tranflating, vamping, altering, tun A: : 1 | 

ing Verſe into Proſe, and Proſe into Verſe, * 1 
out comes the flimſy Piece, but no more 
like its Fathers than 7 am to Hercules, No 
matter for that tho, he is a great Actor, and 
muſt be of conſequence a great Writer; pri- 


a Thing i is on the Anvil, that my Lord —— j 
and Dr, —, and Mr.— have ſeen it,and pro- vg 

nounce it great; thus the Town is prepared, { 
and up flies the Curtain, there may be ſeen 
the poor deluded Audience with lack- Iuſtro 
Eyes gazing at their Roſcius, applauding as 

heartily, as if Nero was the Performer, and 
Death was to be the conſequence of Diſlike 5 9 
at laſt we are diſmiſſed, with an Invitation 


ceeding Night, all of us in Raptures; E 

had the Luck to be poſted in the Rear af a 
reverend and greaſy Doctor, whoſe Belches 
of 8 at the Moral would have cer- | 3 
my Eid (in Fribble's Phraſe) a Period to 
xiſtence, had not I met with Relief * A 
from: the fragrant Whiſpers of ſome of the | 
ſofter Sex in the Boxes behind me, whoſe | 
Obſervations; (to do them Juſtice) were at 

leaſt as wiſe as the Parſon's before W i 

Well, Miſs, how do ye like it? Oh!! 
9 extravagantly : Lord, he is the comicallefſt © | 
* Creature ; I thought I ſhould have diet 
with laughing: I vow 5 was quite a- 
| e ſham'd,”—— 


7 6 * 1 
ebend. „Job with the Chair + Fats an 
End to the liſping Prattle, of the pretty Ignos 
rant, Home they fly with a flaming Ar- 
count to Madam; Madam tells my Ladyp 
my Lady, my Lord; my Lord;the ® * *;; and 
ſo: bounce they all croud to the new. Fe arce; 
where I ſhall leave them i n trite n 
fection. 
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Qui vult drips, deipiaturs „A BR. 
And kete: I am appreherifive leaft the Itt- 
nature and Malice of the World ſhould ap- 
ply the above Picture, from a diſtant Like- 
neſs in ſome inconſiderable Feature to an ad- 
mired Dramatick Genius, who now reſides 
in the Navel of this Metropolis. Oh fye! 
no ſuch thing; by the Theology of the Hor 
tentofs] ſwear tis no ſuch Matter: Alack-a- 
day, the Man I mean was dead before the 
other was born; he was indeed once a bright 
Star that held his Place on high : But, reſt 
his Soul, he has not been one of us theſe 

thirty years. 3 

But effectually to deſtroy the Appearance 
of any Analogy between the two Gentle- 
men, and at the ſame time do Juſtice to the 

Character of the aforeſaid Dramatick Genius, 
whoſe Reputation has been villainouſly tra- 
| duced by ſome evil-minded People, I ſhalt 
ſet the World right with regard to a cruel 
Miſtake 


* * 
* 
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Miſtake that it has eagerly eee, | 

this Month paſt. N f 
It has been proglaimeg. at Marker-Croſſes 
and 'induſtrioufly 


".% wb IE; 


- whiſpered, . even in 

urches, that Mr. G. was the Author of a 
paltry Farce, lately exbibited, call'd, Miſs 
in her Teens. Oh! nothing fo falſe ; far 
not to mention how imptobable it is, that 
ſo judicious, Sorrect, and lively a Genius 
would produce ſo;contemptible and miſera- 
ble a Work, I happen to be in the Secret, 


and can trace the Riſe and Progreſs of the 
Narr e. * 


The Original came over, om pan th 
a Kitt, in the interior Pocket of a = 
from Rochelle, This Gentleman, by an In- 
vitation from. the Mayor and Mag — of 


rejoic'd in the double Vocation of it ructing 
the Maſters and Miſſes of that Corporation 
in the Arts pf ſpeaking French, and handling 
their Legs; his leiſure Hours, in' order to 
perfect himſelf in our Language, were em- 
ploy'd in tranſlating the Pariſiene of 
Dancour. The Parſon of the Pariſh hap- 
pened to get a View of the Work, and 
thinking our Hero an extraordinary Genius 
in the rapid Acquiſition of Tongues, tranſ- 
mitted the Piece to the Head of St. — 
H—/l, 0— 4. Dr. K—g knowing 
would ſuit the Taſteand Genius of the 2 
of Ly inclos'd it to that reyerend 2 2 
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would hit the Guſto of an Engliſh Audi- 


' + Anthony of the Republick of Letters, 
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The Buy) Was 5 infinitely pleasd with the ; 


Moral — Matter, but a little puz#led as to 
the Poetry: Sn DAs Judgment was called - 
in to determine that Point, who happen» © 
ing to ſhew it to his Patroneſs.my Lady = 
T-—, ſhe being a Critick in this way, im- 
ined, that the Characters a little heightened 


ence; and in order to do the Piece as much 
Juſtice as poſſible, aſſign d the Care of the 
* arts to different Genius's,, T 
Mr. Niſſel ſhe committed the comica ones, 


woch 8 2 and Flaſb; the Tragical, ſucks. 


iis and her Father, and indeed all the 


k ; . Perſonages of the Drama, to the 


Conduct of S— 1 D—4. How far this 
Triumvirate, this Auguſtus, Lepidus, and 


have ſuceceded in their Attempt, I ſubmit to 
the Judgment of eighteen different Audi- 


_ ences ; different I call them, for I have ſtill 


ſo much Charity for the publick Taſte as to 
ſuppoſe, that no one Man has ſeen the Farce 
twice. 

Thus much for prefacs and now for the ge- 
neral Deſign of this Treatiſe, which is merely 
calculated to open the Eyes ofthe Injudicious, 
and by tracing the Riſe and Progref of the 


Paſſions, together with their Effects on the Or- 


gans of our Bodies, enable them to judge how far 
the Imitation of thoſe Paſſions on the Stage be 
natural, and give them not only an Oppor- 
_ | 
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tunity of being rationally pleaſed, - but, bÞ 


£ 


- communicating to others, why they are ſo. 
Ihaye often heard complaints, and, that 


from Wem of allowed Underſtanding, that 
their Knowledge was 4 Burthen to thera 
that they. were never half fo happy, as when 


U 


every Trifle gave them Pleaſure, when they 
could laugh with equal Satisfaction at a, ates, 

as a Mackhn. But if you examine the in- 
trinſie Worth of theſe Men, you will ſqon dig 
cover, that they have but barely pp d of the 
Fountain of Knowledge, or elſe were deſlign- 


ed by Nature, as mere Parentheſes, that 


the World might either do with, or withoutz 
but from a partial Miſtake of their Parents, 
have been ſent to acquire what they can never 
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And ſo bewildered in the Maze of Schools, | ; 


* 1 # 


}J 
They, turn-'out. Coxcombs, Nature meant, but 


. 
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I Vam not fo old, but I can well remember 
the Time, when Hippeſley, gave me as much 
pleaſure, as Fohnſon; - Hurlo-Thrumbo, as Ho- 
race ; bot I am not a jot diſpleas d at the 
Improvement of my Taſte, and as J have 
ſtrongly at Heart the Welfare of every Indivi- 
dual, do, from the bottom of my Soul,” wiſh 
that all thoſe to whom Wiſdom is burthen- 
ſome, were for their own Happinefs, and. 
the Good of Mankind, what they ſeem der 
| pg *.” firous 
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firous of being, abſolute Ideots, Blanks in the 
Creation. n | | 4 
On theſe Owlets, whoſe Eyes are too weak 
to ſuſtain the Shock of Light, I turn my 
Back, and addreſs myſelf to thoſe Eagles who 
are willing to ſoar, and have Organs capable 
of ſurveying the Sun in its Meridian, with 
them we will endeavour to explore the hid- 
den Sources cf thoſe Paſſions, which either 
deform or dignify the Maſter-piece of the 
Creation, and attempt a Deſcription of their 
fatal Conſequences, or ſalutary Effects. 

The word Paſſion is applied to the different 
Motions and Agitations of the Soul, ac- 
cording to the different Objects, that pre- 
ſent themſelves to the Senſes; how or by 
what means this mutual Action, or Com- 
munication between Soul and Body is effect- 
ed, remains a Secret to us; all our Attempts 
to reſolve it into any thing prior, or more 
ſimple have been fruitleſs and ineffectual, ex- 
cept we refer to the immediate Will and A- 
pency of the firſt Cauſe itſelf, As all, who 

ve hitherto treated on the Paſſions, are 
puzzled about their Number and Divifion, I 
ſhall not attempt the Diſcovery of a Secret 
which has cluded the Searches of. ſo many 
Philoſophers, but content myſelf with the 
ordinary Diſtribution,” viz. into the Paſſions 
of Deſire, ſuch as Pleaſure, Pain, Love, Ha- 
tred, &c. and the iraſcible ones, namely, 
Courage, Anger, Deſpair, &c, but the moſt 


natural 


3 
9 


() 
natural Diviſion of them in my Judgment, 
is into painful and pleaſureable, and ii this 
Senſe, all the Paſſions may be reduced to, 
Love and Hatred, nay perhaps to one, Love; 


and even that may be altogether reſolved in- 


to Self-Love, and this into a Principle of Self- 
Preſervation, or neceſſary inyincible Deſire of. 
Pleaſure or Happineſs. The reſt are only Ri- 
vulets from this Source, or ſpecial Applications, 
of this _ to particular Occaſions, thus, 
the Deſire of any thing under the Appearance” 
of its Goodneſs, Suitableneſs, or Neceſſity; ſo 
our Happineſs conſtitutes the Paſſion of Love; 
the Deſire of avoiding any thing apprehended 
to be miſchievous or hurtful, conſtitutes 
Hatred or Averſion; the Deſire of a Good, 
which at the ſame time appears probable, and 


in our Reach conſtitutes Hope, but if the, 


Good appear improbable, difficult, or 
impoſſible it conſtitutes Fear or Deſpair ; the 
unexpected Ratification of a Wiſh creates 
Joy. The Deſire of Happineſs to another 
in Affliction is Compaſſion ; the Deſire of 
another's Puniſhment, Revenge, or Malice. 
The ſingle Defire of Happineſs, then, is the 
Spring and Motive of all our Paſſions, as 
thoſe are of all our Actions, but as it is impoſ- 
ſible to perſue the Subject before us, with- 
out being to metaphyſical and abſtracted for 
every Comprehenſion, and this Treatiſe is 
calculated for the Meridian of all Capacitigg 
1 ſhall at preſent, wave a farther Diſquifition* 
2: 5 into 


* 


pate Re 1 
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inte ke Origin of the Paſſions, and apply my 
ſelf ks their ſeveral Effects on the Organs of 
our Bodies. With the Paſſion of Rage, we 
wh begin, and here it muſt be obſerved that 
Paſſion has ſeveral Degrees, ſuitable to 
the ubject it is imployed about; the Expreſ- 
ſion of the Voice and Eyes are quick, and 
leſs violent Rage is different from the Extra- 
 vagance of that Paſſion; in the firſt Circum- 
ſtance, their is a TLeudnef ! in the Tone of the 
Voice, a Rapidity i in the Utterance, and u live- 
ly Quickneſs i in the Eye; in the laſt, the Vio- 
lence and Force of the Paſſion are curbs to 
our natural Powers, the Voice is low, but 
forcible, the Utterance ſlower, and an extia- 
vagant Wildneſs in the Eye. But in every. 
Degree of this Paſſion, the Muſcles are 
contracted, and their Force encreaſed, whe- 
ther this be occafioned by the Blood or 
Spirits being rapidly drove from the other 
Parts of the Body, to the extream and Muſ- 
cular ones, as the Arms, Legs and Face, 
we will leave to the Determination of the. 
Phyſicians. We will now pretent you with 
two Inſtances, in order to eſtabliſh the fore- 
going Obſer vation, the firſt in Rickard the 
IHd. the Reply of that Monarch to the Lord 
Stan; take the Paſſage: Richard, © where 
© are thy Forces then to beat the Enemy back ?' 
Stanly,: "my Forcesare all ready in the North, 
| Richard, in the North, why what do they 
do in the North? when they ſhould ſerve. 


« their Scvercign in the Weſt here obſerve 
| the 


the Actor has denied me his Aſſiſtance, yet 


0 AR 0 AX. 


of Mfc, 
His a greg du a ef Know. 


ledge of th Effects of ae rſt Degree of 


this Paſſion; with regard to the laſt; tho 
£ 


the Poet has done juſtice to that Mode of the 
Miad, in the ChiraQer of Or bello, 3 


be ſure you prove my Lobe a Whore,” to' | 
that Paſſage, I refer the Reader. But why! . 
do I tire the Public with my trifling Obſer- , 
vations on this Paſſion, when the immortal” 
Shakeſpear, has ſo finely deſcribed the Effect 
of Rage, in Harry the Vth that Monateh 


before an Engagement, is recommending a 
Deportment to his Men, and adviſes them 
to imitate the Action of the Tyger, ſtiffen 
the Sine ws, ſummons up the Blood, to lend 
the Eye a terrible Aſpect; let it pry through 
the Portage of the Head, to ſet the Teeth, 

and ſtretch the Noſtrils wide, hd1d bard the 


Breath, and bend up every. Spirit to his Tail | 


Height 1 5 
The Effects of the Paſſions, are 0 ay 
diffrent in different Men, and osten ſo com 


plicated and mixed, that it would be almoſt 


impoſſible, to trace their ſeveral Connections, 


and deſcribe their various Effects, I ſhall 


therefore bid adieu to the Subject in General. of 


but may have many Opportunities. 1n the 


Courſe of this Tract, to prefent you with: 


occaſional Gbſervations, on the Paſſions, ſo 


far as they regard the particular Modes of par- 
ticular Minds. : | 8 


Now 
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wry 
g won 
t Actors, is WI 
g Rules: But as it ibs; tedious. 
Diftculey to run threugh a Diſquiſition of the 
ſeveral Faule and Perfection all the Play 


ers, who are arrived to any Degree of Excel- 


lence, 1 ſhall confine myſelf to thoſe alone, 
whom the. Good or Prejudice of the Public 
have ranked in the firſt Claſs 


Wich G. whoſe great Popularity has ren 


him a claim to the Preheminence, we will 
begin. And as rugs ye is the Scence firſt. 


gratified; or diſguſted, it may not be impro-. 
per to enquire what kind of Prepoſſeſſion a- 
riſes in the Mind, from the Appearance of 
Mr. G's. Figure, and here I am afraid frail 
na little unkind, and tho I 
muſt own I have very diſtinct Ideas of big 
and great, yet ſuch is the Folly of the Million, 
that they expect a more than ordinary Ap- 
pearance from a Man, who is to perform ex-. 


traordinary Actions; it is in vain, to tell 


them, that Charles of Sweden, was but five 
feet five, or Alexander the Great, a very lit- 


tle Man, the falſe Aſſociation is ſo deeply 


rooted into their Minds, that you may as well 

attempt to perſuade them that N ight and Ap- 
paritions have no Connection: they are diſ- 
fatisfied, when they ſee a Bulls-Pizzle, a dried 
Elves-Skin, in Falſtaff *s Language, bullying. 
a Congregation of Heroes, and ſuſpect the 
Veracity of the Poet, when he tells 
them, that theſe Men are Eat: 


* % 
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But as the Advantage of a fine Figure, is 
ors an accidental Good, the Want: of it 


ſhould never draw an I 
eſpecially as there is nothing offenſivo in the 
Frame and Diſpofition of his Body, and 
tho' his want of Stature, Cc. may leſſen 


the Dignity of ſome Character, yet ws; 


properly enough adapted for INE 
in my Opinion, this Deſect adds greatl 
the Merit of G. for if by the Force of A 


he can conquer a firſt Prejudice, which z is 


generally obſtinate, it proves him poſſeſſed 
of a Genius, that few, very few Actors 


have been bleſſed with. "Thus much for his 


Perſon, in the Groſs, but as the Face is 


more eſſentially concerned in acting, than 
all the other Parts of the Body, it may not 
be amiſs to examine how the Features of out 


little Hero are form'd, for what is called the 


Looking of a Character, his lively and pier- 
eing Eyes, are particularly happy in in er a 


s of ſudden Joy, or quick R 
cannot ſay they convey the Pa 
Love, Grief, and Horror 2 


— o 


Voice is the Interpreter, which in Mr. G. 
is various, articulate and harmonious, to 
which, I wana could add laſting, "_ 

0 


1 l 5 27 
Fit todi *. 1 Pegce of al the r W 
And rule it when its mνιαttf. 


mputation on Mr. G. 


equal F. wg 2 
as the Face is the Index of the Mind, the 
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the 3 of bis rer it ms 
(in the Jockeys Phraſe 9 rides e and W 
befote half the Carle 1 is run. 


Thus much for the corporal Defects or 
Advantages of Mr. G. let us nom take a 
View ot Spun! in Action, and conſider whes 
ther hezis artful in the concealing his na» 

tural Blemiſhes, and judicious in the Ap= 
plication of bis Talents; and for this Pur- 
poſe, it will be moſt convenient both /to the 
Reader, and myſelf, to regard him in a 
ſingle Light; let. it be Lear, and I the rather 

cChuſe this Character, becauſe. Mr. G. where 
he 1 is . is ng where: ſo maſterly, - > 5d 


| The Portrait that Shakeſpear big given z us. 
of Lear, is that of a gocd | hearted Man, 
eaſily pr ovoked, impatient of Contradictioni 
and baſty i in Reſolution. The Poet bim- 
ſelf, who ſeldom fails to direct the Actor, 
has 1 an Apology avg the o- 
ning of the Play, for what might appear 
Runde in the Conduct, or Exprefins of 
his Hero, by laying the Blame on a natural 
Habit, fis ſaid that I am Cboleric; and then, 
as a Teſtimony of the Humanity and innate 
Goodneſs of his Diſpoſition, upon hears 
ing the tragical End of his unnatural Daugh- 
ters, at the Cloſe of the Play, this tender, 


this affectionate Epcot s is put into his 
Mouth. | 7 


Ungrateful 
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Manage reborn 51 r 
Tbs the Wrongs they: have heaped » on. hs 
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This I take to how Sketch of Lesen 
: Character, a Cireumſtance that _ A N 
to eſcape the View of the Ac 
And here, ſorry I am, t * an 
ſervation that Mr. G. ſeems quite regardleſs 
both Lear's Attributes, and that at a junc- 
ture too, where the Poet's Excuſe is but barely. _ 
1 ſafficient, and the "Player's Aſfiſtance abſon „ 
3 lutely neceflary; the Paſſage I mean, is the | 
9 Curſe at the End of the firſt Act, which in 
p my Judgment, and I am not ſingular, ſhould 
s bet utter d with a Rage almoſt equal to Phren= _ 
2 zy, quick and rapid as a Whirlwind, no Marie t 
'; of Malice, no Premeditation, no Solemnity ; 
- the Provocation, the Perſons againſt whom 
r the Curſe is denounced, Lear's Character, alvW 
f conſpire to render ſuch a Behaviour abſurd : 2 . * 
il nor dam eaſily pardon the Tears ſhed at the 1 
„ Concluſion; the whole Paſſage — a Clim 
E of R that ſtrange Mixture of Anger a 
2 Grief to me — opmnmtal; ſry — 8 
= this anmanly Sniveling lowers the Conſequence . 
s of Lear; hi actice may, with Propriety, 
be introduced in the Imitation of a vex d Girl, 
# who . cries becauſe ſhe can't (in the vulgar „ 
ul Tanne gain her Ends. But dear G. et _— 


\ 


( 78: ). 
r Friend Ty to draw an en 

your Fi and 00 whether he will — 
Uſe of che Handkerchief: Nor can I admit 
the ill-judged ep lauſe of the Multitude as 
a Plea for the Continuation- of this Trick. 
The Tranſition from one Paſſion to another, 
by the Suddenneſs of the Contraſt, throws 
a ſtronger Light on the Execution of the Ac- 
tor; and thus the Groundlings, who ate 
caught more hy the Harmony and _ of 
the Voice than Propriety, ate eaſily | 
in to applaud what muſt grieve the Judici Lo 
have been the longer on the laſt Particular, 
becauſe it is not in this Place alone, that Mr. 
G. traps the Unwary by the ſame Bait, his 
unreal Mockery in Macberb, and two memo- 
rable Speeches in the firſt Scene of Chamont, 
are Inſtances which I hope he will hereafter 
never ſuffer to riſe in Judgment againſt him. 
We all now know how the Shilling came un- 
der the Candleſtick, the Trick is diſcover'd. : 
It will now (1 preſume) be expected that 
I ſhould, agreeable to my Promiſe, oppoſe to 
this Error in Mr. G. one of his Excellencies; 

t, for the fake of Method, permit me firſt 

diſcover the Paſſages wherein 1 think him 
miſtaken, and then we Will to the 
Recital of his Perfections without Fear gs 
terruption. *. "Ye. 

The next Scene in which Lear is capitally 
concern d, and where I think Mr. G. ſomes 
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(4) 
times erroneous, is the Middle of * ſecond, 


The poor old King ee ee in a Storm, 
expoled to the Fury of the warring. Ele- 
ments, and that no Circumſtance gf Horror 


might be omitted, he is ſurrounded by Dark- - 


neſs, and has no Companion 


Miſery, 
but a Man in whom he could 


1a fim, 
fidence, as having but juſt entertain d him; 
and here one would chink it impoſſible to ag- 


gravate the Diſtreſs, or increaſe our Pity, and 
yet the Poet has artfully contrived to herghten 
both, by throwing Lear into Madneſs, 
Let us no take a View of the Actors De- 
portment in this Situation; but it may got be 
firſt to obſerve, that as Maqdneſs is 
o to be right Reaſoning 0 ng 
Princi ples, there is — a Conſiſtency i in the 
Wards and. Adtions- of. 4 Iman: Thus 
much may be gathered from a Scene naturally 
drawn, tho' by no means a Subject for Co- 
medy, in the Pilgrim of Fletcher's, the ſots 


tiſh Engliſbman does not command the Winds 
and Seas, nor the Scholar call for Beer; you 
find the whole Group of Lunaticks employ'd 
neces that firſt diſturb'd their 
#Parſon, whom poſſibly a 


on the Circum 
Imaginations; 


long Law-Suit for Tithes had drove to Po- 
verty and Deſpair, does not quit his Claim to 
a tenth Pig. But we need not have Recourſe 
to foreign Aſſiſtance, the Subject before us 
will dafficiently, demonſtrate what we. ge 


( 20 
the Uk 1 would make of the Obferration 16. 


that it be a Direction to the Actor to em- 
ploy his firſt Enquiry into the Cauſe of the 
Madneſs he is to repreſent, that his . 
ment may be conducted ſuitably therewith. 
For example in Lear; we find Lear's Mind, 


at firſt, egely poſſeſs d with the Thoughts 
of his Dau Mere Ingratitude, which was the 
immediate Cauſe of his Diſtreſs, to this he 
ſubjoins ſome Reflections on the State and Na- 
ture of his Afflictions, and thus far his Rea-. 
ſon holds; but when his Mind makes a far- 
ther Progreſs, and looks back to the remote 
Cauſe, which was a voluntary RAp nation of 
the Reg al Power, then the Idea of 2 former 
Grandgur riſes to his View; which, when he 
compares with his preſent Miſery, and ob- 
ſerves the Impoſlibility of remounting the 
Throne he had quitted, then his Brains turn, 
and his Reaſon forſakes him. 
The Deſire of Royalty then is the Pot 
that diſtracts Lear's Judgment; and the Be- 
lief that he poſſeſſes that Royalty, the State 
of hie Madneſs; all his Expreſſions are full ö 
of the Royal Prerogative. 1 


I pardon that Mam Life. 
You cannot kill me for Gaining, IT am 
The King himſelf. 
Ay, every Inch a King. 


How then is this mad Monarch to be em- 
ployed in picking Straws, and boyiſn 
| - Trifling, 
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Trifling, or in Addons more ata 


- Lear ſhould not 
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ſuitable to his imaginary Dignity, ſuch as fre- „ 
quent Mulings, with the Finger on the 
Brow, as if the Welfare of Kingdoms depends 
ed on his Care, iſſuing Orders to his Atten- 
dants, or in ſome Act that expreſſes Regal 
Power; I own Iam weak enough, tho in Con- 
tradition to Mr. G. to think the laſt Method Fo 
beſt; and if my Advice might be taken, ever | 
Motion; every Look, ſhould expreſs an Ex- 'F 
travagance of State and Majeſty ; and when | 
mad Tom is conſulted as a ned Tbeban: 

if he would be directed by: 

me, pull his Rags, play, with his Strass, or 

betray the leaſt Mark of his knowing the 

real Man ; but with great Solemnity, a con- 

tracted Brow, one Hand on Edgars Shoul- 

der, his Finger on his Breaſt, or ſome Action 1 
chat ſhould denote Superiority, ſeem to con- 7 


4 
ſult him on a knotty Point, but no Sign of | 


Equality, no Familiarity, no fitting down  ' 
Cheek by Jowl ; this might be a proper Re- "2 
preſentarion of a mad Taylor, but by no means 
correſponds with my Idea of King Lear. 1 
Nor ſhould he be leſs in earneſt in all his 
Stratagems z his Project for ghoeing a Troop! 
of Horſe with Felt, ſhould HH delivered with 


> 


Rapture, as if he had hit on a a maſterly Ex- 

pedient ; nor would I have him expreſs leſs 

Joy, but#with a Tincture of Bitterneſs and 

Rancour, at ſurveying the Euerution of his 

Scheme, when he ſhould have it in his Power. „ 

to revenge his Wrongs, Steal =. | 
- *-— 


(22) 
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$.. - Steal upon bis Sonw-in-low, beet 5 LANA 
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and then, | 2 b 1 
. Kill, kl, Kill. 3 | 


How far this Paſſag e has been miſtaken by 
Mr. G. I ſubmit to a. Judicious; and here 
let me add, that I will undertake to demon- 
ſtrate, that Shakeſpear has not put one Ex- 
preſſion into the Mouth of Lear throughout 
the whole Courſe of his Magineſs, but A 
bears a viſible Relation to the firſt Cauſe of it. 

As theſe are the principal Miſtakes we 
have to lay to Mr. G's. Charge, the Gratificas 
tion of his Enemies is at —— his Friends 
may now uncloud their Brow, throw aſide 
their Chagrin, and prepare for a Recital of. 
his Perfections. 

Mr. G's. whole Behaviour . the firſt 
Act (except as before excepted) is natural 
and maſterly, the choleric Man happily 
marked in the Scenes with Cordelia, Kent, 
and at the Diſcovery of his eldeſt Daugh ter's 
Ingratitude ; yd indeed, wherever quick 
Rage is to be expreſs'd, ho Actor does the 
Poet ſo much Juſtice, nor is he leſs ſncceſsful 
in tincturiug all the Paſſions, with a certain 
Feebleneſs ſuitable ta the Age of the King, 
the Deſign oß the Author, and the raiſing 
in the Minds of the Audience a ſtronger! 

| 0 F 2 
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== "Ty 
3 and Compaſſion nd Suffer« 
And tho, in the general Conduct af 
— Scenes, Mr. G. wy in 2 
faulty; yet in many 

adgment and Execution roar the 
Applauſe. There is æ Miature of mah 
with the Joy, that he N op e ert 


Was it 0 phaſent to fe 4 Thouſand, wil 
red-hot i WE ey b1ffing in . re them.” Anf = 
that 1 have ſeldom ſeen equall'd ; nor NY he 
be eaſily. excell{d where the Tortures ot 
Ltar's Mind, and the Fatigues of his Body, 
throw him into a Swoon, G's Preparation is 
fine, and the Execution of the hing itſelß 
inimitable, ſuh a Death - like Paleneſs in Hie 
Countenance, ſuch an Inactivity 
that only rarer, gu 8 eme can do Hin 
Juſtice, 


Kb 1 - 


| Hei is indeed Death $ Cunterfet 50 
1 Bet 


Nor can 1 1 bim er my particular 


Thanks for the Entertainment he has given 
me at his Recovery from Madneſe, and Re- 


collection of Cordelia. The Paſſions of Joy 
Tenderneſs, Grief, and Shame are blended 


together in ſo maſterly a Manner, that the 
Imitation would do Honour to the Pencil of a 


Rubens, or an Angelo. 1G. 1 


The laſt — that I ſhall: rod 


ble the Reader with, is the fatigue, weari⸗ 


TW 98 new 82 


1 


in his Limbs 


6249 
ness, and TY Sg time, ſoldier-like and 
manly Pleaſure: that G. expteſſes at having 

yanquiſhed the Miniſters of his inhuman 
Dayghter's laſt Commands. I could add one 
Obſervation to the foregoing, but as I differ 
from the Actor, tho I muſt own ſome Ar- 
guments may be brought in his Defence, and 

I have promiſed. to mention no more of his 

Faults; 1 ſhall- be filent, and am, for once 
— with Tate's Alteration of 8 bakeſpear.. 
uſe it has prevented my commenting 

on Mr. G's. Manner of Dying, about which, 
J am afraid, we ſhould have, ſome Diſputes; 
At laſt then the Taſk is finiſhed, and hap- 

py ſhall I eſteem myſelf, if theſe looſe Hints 
can contribute to improve the general Taſte 
of the Publick, or convey the leſt Inſtruct ion 
to a very great, I wiſh I could add, P 

A 

Mr. 2, next claims our Attention; and as 
his Superiority" in the Character of Othello 
had been univerſally allow'd, *till a Caveat 
was entered by a young and new. Actor. fron . 
Dublin, it may not be unentertaining to op- 
poſe theſe great Men-in this Part, and exa» 
mine to which the Laurel is due. : | 
As G's. Perſon. is ſo inſignificant ao 
trifling, Qs. is too cumberſome. and un- 
weildy; as the firſt is deficient in Characters 
that require Conſequence and Dignity, ſo is 

| et laſt in thoſe that Fain Eaſe and 
Buſtle. 1 8 | 


G. 


G. has Variety, * wants Power, weak: 
tinuation of Voice: a Monitone that ſel- 
dom fatigues him, but is now and then a 
little tireſome to his Hearers. Gs. Action is 
various, but ſometimes extravagant; N 8. cha 
fame in all Circumſtanees and Paſſions. s. 
B. has more Obligations to Nature than 
either of theſe ? he is tall without Awkward- 
neſs (I mean whilſt his Limbs are in a State 
of reſt) and handſome without Effeminacy 3 
his Voice is ſweet and permanent, but the 
Tone too ſoft for the Expreſſion of any but 
the tender Paſſions, ſuch as Grief, Love, 
Pity, &c. I would here conſider the Diſpo- 
fition of the Features in theſe Gentlemen,. 
but as the black Covering in this Part before 
us, hinders our diſcerning the Action of the 
Muſcles, we cannot determine to which the 
if Preference ought to be given, only from a 
48 general Obſervation, Q would, were tho 
lo HhBlacking removed, be moſt” ſucceſsful in the 
at Scenes of Rage, B. in thoſe of 5 — 
m Arm'd with theſe Wea | 
05 ſet forth in Othello ; Q. 
* of the Stage, and the Happineſs 
I level Voice, gets in the Opinion of the Many 
d the firſt Advantage; my private Judgment, 
1— to deal freely, condemns them both. The 
rs. old Gentleman's Tale, from Want of Varie- 
is ty, is not quite ſo entertaining to us, as it 
d Was to 3 and the young one s, his 


D Friends | 


from a Neighbour: Friend, this — 
* cin't be genuine, your Narration & too 
cold; had you really been as ill-us d as 
* you ay, your Rage, on the Recital, _ 


| then, a Man of Honour, and a Soldier, bas 


Turn your Eye to the De 


dity, he is vaſtly defective i in the Execution ; 


(26) 


Brien fp, from Diffidente, ent oe 


1 


and infipid. 

It Was a Saying of one ml. the* Nomad 
Oman, i terre — 
Detail of the ill Treatment 


ct be equal to the Provocation.“ -ary Of 


himſelf accuſed of uſing Spells, and having 
recourſe to Witchcraft wi — teſtifying 2 
Warmth in the Defence of his Reputation: 
Nor would it be eaſy for a Man of his 
Character, who had made the flinty and 
Steel couch of War his thrice- driven Bed of 


Down, to recall to his Mind the Battles, 


Sieges and diſaſtrous Chances he had en- 
counter'd, without being animated with the 
Story, and ſhewing different Emotions, ſui- 
table to the various Accidents of his Life. 
ee of one of 

Repetition of an 


your Companions, upon t 


Adventure that bears but a remote Relation 


to the Subject before us, your Obſervations | 
there, will be more convincing than any Ar- 
guments I can produce. B's. Deſign in this 


Paſſage, ſeems to be nearer the Mark than 


the other's, but from Inexperience, or Timi- 


if 


E. 
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„as it flows n 

ee a Proof of his Ref] Det. 
rence; for the Judgment at the Audience, 
—.— — e * the e _ 


"The 
demons pech . 
is increaſe Fea ears they = 
for each othet, 1255 the late Storm. 5 10 
here, from the Sweetnck and Compaſs of Mt. 
B's. Voice, he is much ſuperior to Mr. 9, 


There i, indeed, a Mixture of Diſtreſs 1 in 
his Joy, which, as he canno: employ with . 


any Kind of Propriety in this Place, I ſhould © 


be glad. he oa part with, The: next 
Scene 1s the g of a Broil contrived by 
Tago.on the 4g the Time, the Place, 
the Perſons, one would i imagine, ſhould here 
convey ſufficient Inſtructions to the Actor, 
and yet. neither 9. nor B. are correctly right: 


The elt has Dignity without Rage, the laſtt I 


Rage without Dignity ; when the former re- 
proaches the Mutineers with ge Hs ina 
Town of War, 7 


Net wild tbe People's Hearts brim full of Fe f zar. 
his Utterance is a8 ſtoical as at 8 


„ 1 
Fathers, we once again are met in Countil, 


Da oa 


ihe fr 8 Ty = 


= E 
And when, the latter diſcharges aue from 
the Service, his Behaviour is that of a Gen- 
tleman ſtripping a Valet de Chambre, and 
not a General caſhiering an Officer: Nor is 
de less miſtaken in his Addreſs ta Montano, 
his · Upbraidings are deſtitute both of Warmth, 
and Bitterneſs. But I cannot quit this Paſ- 
ſage without doing Juſtice to Mr. B. at his 
Exit, his Tenderneſs for Deſdemona is hap- 
pily expreſſed, and the Deſire of the Lover 
ſucceeds the Fury of the Warrior with great 
Propriety. 3 
But we muſt now prepare our Attention 
for the third Act, the great Scene of Buſi- 
neſs; and here I could wiſh for à larger 
Compaſs than this Tract will afford me; 1 
would then endeavour to pay my little Tri- 
bute to the Genius of the Author, at the 
fame time that I am attempting to do Juſtice 
to the Skill of the Actor; but circumſcribed 
as lam, I can take no Notice of the for- 
mer, but as it aſſiſts my Obſervations on the 

latter. ary 25 
The great Fault I have to charge the 
Actors with in this Scene, is their betraying 
a Conſciouſneſs of what is to ſucceed ; or, in 
other Words, being jealous before they have 
reaſon, Jago, in all the Speeches that work 
up Othello to the Height he deſires, does not 
drop the leaſt Hint of the Diſloyalty of Def 
 demona, but only gives his Friend to under- 
9 ſtand, 


Rand, „ Ubich hehe 


(e 


to communicate, that nearly concerns 
him. Othello may have ſome Doubts of the 
Integrity of Caſio, but does not harbouFthe 
leaſt Suſpicion of his Wife's Virtueg the 
Miſtake commonly begins at Ha! which 
Mr. Q. utters as a Mark of Reflection, B. of 
Rage. To be the better able to determine 

which of their Judgments 1 is belt, take 1751 
whole Paſſage. 


Oth. TT know tby Thoughts. 

lag. You cannot, if my Heart was in | your 
8 Hand, 8 

Nor ſhall not, &c. 08 2 

och. Hal- 3 4 


r 


43 G4 | 


The Increaſe of Rage at the Obſtinacy of Lago 
is natural enough, but why ſhould the Jea- 
louſy be received here, more than at any 
other foregoing Paſſage of the Play? And be- 


ſides, the Artifice of ago is deſtroyed by this 


Means, who, ſeeing the Reaſon of Othello 
diſpoſſeſſod by a Torrent of contending Paſſi- 
ons, ſeizes on the Opportunity of pouring 


into his Mind a Suſpicion, which, at another 


Time, would have been denied Admittance, 

and ſo with no other Preparation than the 
raiſing a Storm, which he knew How to SW 
vert, he comes plump at once with, 


O! my Lond, beware Y Jealup. © 5 
This 


(39) 
is I take to 2 moſt obvious W 
* n of the Paſlage, and CER decree in 
— of B. 159 the Words of Mr. Cibber, 
— more than excellent in his Endeavour to 
conceal from Jago, the Grief and 510 
that e Doubts of his Wifc gave him, 


Not a Tot, nor a Jot. 5 


But then he is far ſhort of his Rival in 

| This Fellow's of exceeding Honefly, 
This Speech is a Mixture of deliberate Rea- 
ſoning, and wild Starts of Rage: 3 KN. conſiders 
it in the firſt Light only, whilſt B. gives fire 


to the one Part, and Sedateneſs to Ju other; 
his F ury begins at, 


Tf I do prove her n 
And ſubſides at, 


3 


Happ ly for I am black. Dull 
Then a ſudden Reflection deſtroys = Coal 
neſs, and the Thoughts of _ being gone, 
and that his only Relief was to | her, 
hurries him into a freſh Tempeſt of Impati- 
ence and Deſpair ; nor has the Poet leſs 
Obligations to B. at t the Entrance of Deſde- 


mona 3 


_ 
>; . Vw 


PTY > 
by; his immediate « Which 
— — ee. = 
es ion of a 'thaf : 
it was irhpotlible ſo divine a Form could 
delight in Polution; this, with his whole 
Behaviour t6 her at going of, is maſterly and 


affecting. . claims the Preheminence at the 
Opening of the next Scene. 
What Senſe bad T. 


Tears have no . Buſineſs here. And in this 
Place, a Caution which I have to offer Mr, B. 
may be properly inttoducet. : 
You have, Sir, I doubt not, been often 
told; that your Expreſſions of Grief and 
Tenderneſs — very becoming, and they 
told you Truth; but let not this Perfuaſiots 
draw you into a Proſtitution of the Excel. 
lence ; for, not to mention that your Judg- 
ment will ſuffer in the Eyes of the Diſcernitg, 
your hackneying the Paſſion, and "pp it 
indiſcriminately, will take from its Wei 
and lower its Force, even with the Irljoditi- 
ous: If you cry one Minute for Joy, a 
another for Sorrow, as in Lord Townly,. 


Man would be — to know wha. = 


you were angry or pleaſed; and, in the pre- 
ſent Caſe, a Degree of Anget is rather a 
Faſſion than Sorrow. 

The Cloſe of the ſecond Speech has, in- 
deed, ſome Diſtreſs; Otbello's Occupation: 


Lene, 


4 
; and 3s fey: Sets b the Author 
5 Advantage of the Actor; the Rage 
that enſues upon the Sight of Jago, who was 
the immediate Cauſe of Orhello's Affliction, 
is a fine Oppoſition to the refign'd, calm 
Defpair that preceeds it: I can't boaſt much 
of the Execution of either Q. or B. in _ 
climactick Speech of | | 


Pillain, be fre. 175 
1 1 it one Speech, for thoſe little . of, 


4 
* 


25 noble Lord, is't come fo this? « 


few not deſign d as Interruptions, but art- 
fully thrown in as breathing Places for 
- Othello. B's. Action and Attitude, with the 
Totterings of Jago, convey to my Mind a 
pretty ſtrong Idea of Wreſtling, but de not 
diſturb my Tranquillity with any Emotions of 
Terror; nor does Q's. Method of Collaring 
and quitting, and then collaring again; cor- 
reſpond with my Conception of the Paſſage: 
There is a Connection through the Eures 
h; and, to give the Mind an O 
nity of cooling by a Walk croſs the Stage, 
an Error that I could not have thought Mr. 
9's. Experience would have committed. Nor 
do I much admire the Utterance of either 
13 or B. in this Place; the Growl of the firſt 
; 1 rs 


” 
is 


| 0133-4) -. ©. 
is as far from tight, as the Vociferation of the 
laft ; the former wants Fury, and the latter 
a forcible Energy, which Loudneſs can never 
couvey. An Octavo would ſcarce have Room 
enough for a minute and critical Enqui 
into the Defects and Perfections of both theſe 
Gentlemen in this Part _ 
I ſhall therefore trouble the Reader with 
but a few more Remarks, by which, and the 
foregoing, he will be able to make a tolera- 
ble Jadgmens, to which Shakeſpear is moſt 
obliged, . „ 
The great Difficulty that attends the Ac- 
tor in this Part, is the raiſing in the Minds of 
the Audience a Compaſſion for himſelf ſuperi- 
or, if poſſible, to that they entertain for his 
Wife; and, for this Purpoſe, the Strugglings 
and Convulſions that torture and diſtract his 
Mind, upon his reſolving to murder her, 
cannot be too ſtrongly painted, nor can the 
Act itſelf be accompanied with too much 
Grief and Tenderneſs: In ſhort, let the kil- 
ling of Deſdemona appear as a Sacrifice to the 
Hero's injur'd Honour, and not the Gratifica- 
tion of a diabolic Paſſion. 


For naught did Tin hate, but 
All in Honour, _. 


Are almoſt the laſt Words of Orbellh. Sure 
never has there been a Character more gene- 
| E * - - "ally s 
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| (34) 
ly miſunderſtood both by Audience wt 
Actor, than this before us, to miſtake the 


moſt tender-hearted, compaſſionate, humane 
. Man, for a cruel, bloody, and obdurate Sa- 


vage. Is there an Expreſſion of his, even 
when he has no Doubt remaining of the 
Incontinence of his Wife, but what is ſtrong- 
ly tinctured with Love and Pity. With 
what Difficulty, with what Anguiſh of Mind, 


does he reſolve to poiſon her, and that not 


before he has recounted bet moſt mi- 
nute Excellence, even to her Skill with the 


Needle: Nor does the Command of, 


Get me ſame Poiſon, Jago. 


Come from bim, till he had uſed every Ar- 
gument in her Excuſe, and ſearched, but in 
vain, for any other Expedient. | 

How gladly does he exchange the Manner 
of her Death, for that which appears more 
ſuitable to Juſtice : : 


Strangle her in the Bed ſhe bath con- 


taminated. 


Oth. Good ! the Fuſtice of it pleaſes. 


And what Anxiety and Care does he teſtify 
for the immortal Part of her, even at the 
Inſtant before her Death; in how pathetick 


2 Manner does he caution her againft the 


Commiſſion 


nd 


the 


ine 


8a 
en 


the 
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g 
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Commiſſion of a Sin which would effect 


6350 


1 1 ö 
* 6 * « 
a - 
G 


damn her: 55 

Sweet Soul, take Heed of Perjury. 
And what an Earneſtneſs does he expreſs for 
the Succeſs of her ſhort Prayer, 


Amen, with all my Heart. WE 


With this, take a View of his Behaviour 
after the Diſcovery of her Innocence, and 


* 


Grief and Pity, that B. blends with every 
Incident in the two laſt Acts, or the ſtern, 


then tell me, whether the Tenderneſs, Love, 


I cannot but confeſs, notwithſtanding all 


have ſaid of Mr. B. that frequent Trips are 


made by him in ſeveral Paſſages of the Play, 
but as he has the Pleas of Youth and Inexpe- 
rience in his; Fayour, I ſhall leave him to 
Time for Amendment and private Correcti- 
on; but if through Vanity he continues ob- 
ſtinate, he muſt expect a publick Admoni- 


tion. With one Ein more I ſhall leave 
him, and that is with regard to his Deport- 


ment: In the Paſſion of Grief, by a vil- 
lainous Habit, he throws his Body out of the 
Line, his Head is projected, and his Body 

N 1188 drawn 


(36) | 
drawn tottering after. But for a more pie- 
tureſque Deſcription of his Figure, take this 
Line of Pope's, 


And. like a wounded Snake, draws his ſlow 
| Length along. 


Not to mention the claſping of the Hands 
together, which is either an aukward Action, 
or er es executed; but he ever ſo 
graceful, it is too frequently repeated. 
BThers is no n | 3 reſent re» 
collect, which ſo abſolutely ret on what 
the Laureat figaratively calls, the Returnin 
of the Ball, as the Character in queſtion. I 
defy the greateſt Othello that ever was born, 
unleſs he be well provided with an Antient, 
. properly to expreſs either the Hero or the 
2 Lover: Nor, indeed, can the Skill 
and Addreſs of Jago be placed in a conſpicuous 
Light without the Aſſiſtance of a judicious 
Othello, Suppoſe then, as theſe Characters 
are fo cloſely connected, we beftow a few 
Periods on the moſt artful, inſinuating, 
thorough-paced Villain that ever was in- 
debted for Detection and Infamy to the Pen of 
A 
And here, were I inclined to favour the 
Prejudices of the Public, T ſhould intreat, 
not demand their Regard to an Actor, who, 
in the Part of Iago, is at leaſt equal to any 
| | Othello 
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Othello this Age has produced; but as my 
preſent Purpoſe is the Diſcovery of Abſurdity 
and Ignorance, however protected by partial 
P 2 and the drawing from Obſc | 
wil Merit, however depreſſed by Folly or 


Faction, take my fincere Sentiments of 


Macklin in the Character of Jago without 


Apology. 
Be it our arlt Care then to conſider in 


what Light (I mean as to Quality and For- 
tune) Shakeſpear has preſented Jago to us. 
I think we may venture to affirm, that the 
Enſign was a Dependant on the Generel; 
nay, perhaps a Domeſtick, from the Im- 
ployment allign d to Emilia, 


I pray thee let thy Wife OR on ber, 


This may be ſafely concluded: Beſides, _ 
find Othello frequently imploying Jago in 
Offices that bear no relation to is 'Cont- 


mand, 


n # 


Go to the Parent di mbark my Coffers, 
Fetch Dejdemona hither, &c. &c. &c. 


My Penetration can diſcover but one Place 


where Jago offers at diſobeying the SO | 
ons of his Maſter, Pe 


Ido not like the Office. G5 
And 


(38). 
And here ſo many other Reaſons may be af. 
ſigned beſides Equality of Condition, the no 
Concluſion: can be fairly drawn, oppoſite to 
what has been advanced. I have been the 
longer on this Point, becauſe, on the Settling 
of it, depends the Propriety of Macklin's 
rtment thro' the whole Play. 
If then there be no Difference between 
| theſe Characters but what is given by a ſupe- 
rior Commiſſion; that is, was the State of che 
Venetian Army che ſame as with us, Mack- 
Jin's Conduct is wrong; but if Iago's Situa- 
tion was what I have preſum d it, his diſtant 
obſequious Behaviour is critically right, and 
the Judgment both of his Competitors and 
Cenſurers erroneous and abſurd. 

Let us now proceed to examine whether 
Mr. Macklin is happy in looking this Cha- 
racter.  I'think it is generally agreed that his 
Muſcles are. luckily formed for marking; the 
Villain; but it has been objected, that Nature 
has denied him the Advantage of expreſſing 
the open, ſincere, honeſt Man; or, in other 
Words, of playing the Hypocrite well in this 
Part. If theſe witty Gentlemen vill tell me 
what Rules they have for judging of Counte- 
nances, I ſhall think their Criticiſm worth an 
Anſwer ; but let Macklin's Viſage be ever ſo 
unfortunate, 1 am ſure he has the Art of 
looking more like a Rogue at one Time than 
another, which is all that either 1, they, or 

the 


„ 
he Poet have à Right to expect from him. 
Macklin's Skill and Judgment cannot be 


the Nufficiently commended in the third Act. 1 
ling Have ſeen an applauded Player, puffed with the 


low Ambition of being the diſtinguiſhed Per- 
ormer, crack his Lungs, ſplit his own 
Trembling- pipe, and our Ears, in order to 
atch an ignorant Bene from the hard Hands 
of the Gallery, Be it Macklin's peculiar Ex- 


ack. Neellence not to attempt the obtaining more 
1a. Conſequence, or a higher Regard than the 
ſtant Author has thought fit to allow him; from 
ang his modeſt and decent Deportment, you are 


always taught that he has a Superior, both in 
Quality and Character, on the Stage. Oh 
curſe on thoſe unmannerly bellowing :Bluſ- 
terers. Go, go ye Herods ; go, and learn that 
Semiments, nay, Paſſions can have Energy | 
and Force, without Noiſe and Vociferation.' 
Reform, ye Ranters! or, by Walia, Clio, 


ng and all the Nine, whoſe Inſpirations you have 
\ther Nvillainouſly abuſed, I'll attack you in the Face 
this of the Audience; and, with the Pipe of 
me Craccbus, force you to Moderation, ye 


Termagants ! 


te- | q 0 
3 But to proceed. Heigh ho! Lord! what 
er 0 142 am I in: Px take theſe Fellows, 
rt of they have fo rouz'd my Gall, that f am quite 


unfit for Panegyrick; and as Macklin has 
been ſuch an ill- natur'd Cur as to give me 
no Open for Invective and Satire in the Play 

1 before 


(49) 

befors us, I ſhall leave him, till I find myſel 
in a Diſpoſition capable of doing Juſtice to 
his Merit, and my Senſe of it. 
- dM. 9. I ſuſpect, will be thought to ka 

but an odd Kind of Figure 1n this Pamphlet: 
Why, be it right or wrong, as he appears in 
my Eye, you have him ; if you except one or 
two Stoical Characters, Mr. Vs. Merit, as 3 
Tragedian, 1s not very high in my Opinion, | 
In Shakeſpear's Plays you ; very little De- 
clamation ; and where the Paſſions are to be 
expreſſed, Mr. 9. appears to me, beſides the 
Abſence of ſome natural Powers, to want il 
one Requiſite, without which no Performer 
will ever pleaſe me; that is, Feeling. 
But tho this Gentleman does not become 
the Buſkin, no Man appears with more Suc- i 
ceſs in the Sock, and glad I ſhould have been 
had it come within my preſent Purpoſe, to 
have paid him due Acknowledgments for the iſ 
Pleaſure he has given me in Faftaff, Mat- 
well, and, indeed, all his Comic Parts. But 
if the publick Regard ſhould attend my pre- 
ſent Labours, his Excellence, with that of MW 
his Fellow-Labourers in the fame Vineyard, 
— _ be ſoon the Subject of - another Pam- 

t. 


7 
And now, Reader, if thou haſt any Gjd- 
nature indulge me with thy Attention, Silt 
I beſtow a few Periods on myſelf and my 


Work, A young Writer, which I profeſs 
myſelf, 


- 
* 


myſelf, and I don't deſpair of being believed, 
has a Kind of Right by Preſcription to re- 
ſerve two Pages to himfelf ; not that I ſhould, 
at this Time, have exerted my Prerogative, 
had not my Bookſeller informed me, that 
my Copy was deficient almoſt Half a Sheet: 
You are, therefore, to regard all that follows, 
not as calculated for Information or Enter= 
tainment, but merely deſigned to fatisfy the 
craving Appetite of thoſe who infift on de- 
vouring ſuch a Number of Lines and Words 
for their Twelvepence. 251 
To ſet forward then. This Treatiſe is a—, 
a, a-; the Dl take me if I know what 
_ WT to fay:—Thusit is to force a Genius. Hold; 
OMe jet me think :-—Oh ! now I have it, that chis 


ed Treatiſe (as its Force is levelled againſt that 
"WW Zydra, Prejudice) will have many Enemies, 
g Pl I don't doubt ; that it will give great Enter- 


tainment to the Frequenters of a certain 
lofe-W Coffee-Flouſe I have as little doubt: Me- 
But thinks I behold the inſulting Tyrants gather 
round my Firſt-born, my early, only Hope. | 
See how they tear him! now, now they 
mangle him. Oh ! my poor Boy, 


You have no Chi luren, Butchers, if you had, 
The Thoughts of them would ſure have ſtirrd 
EKRemorſe. | 


. | 


F What 


* "I 
What does that meagre, envious, ſnarling 
Fellow grumble ; he, whoſe ſole Cure it is to 


cuff down the new- fledg d Virtue, 


Wat ubuld rive to nobler Heights, © 
And make the Grove harmonious. 1 


Food for Criticks. Then, Sirrah ! be it my 
Advantage over thee, that I have 5 
one Man in my Life; thy Prattle is inſolen 

thy Silence il]-natur' d, and thy Works fo _ 
parently bad, that thou denieſt thoſe very 
Criticks the Reputation of 8 an 
Error. A Lawyer's Clerk; nay, a Hack. 


ney-Writer, who had read no other Words 
than, | 


This Indenture Witneſſeth. 


For Twenty Vears, has Knowledge enough 


to diſcover thy Blemiſhes, thou univerſal | 


Tetter ; thou Leaper. 


Bravo, faith! I think that laſt Period 
bitter enough : | Who knows, but, with a 
little Pains, I may acquire ſufficient Scur- 
rility to make an excellent political Journa- 
liſt; therefore be it known to all thoſe: 


who ſhall, or may, approve of the above 
Specimen, whether they be Peers, Poets, 


Members in 0 or out of Pay, caſhier'd 
| on | 
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Officers, or diſappointed Prieſts, that I am 


to be met with next Door to the Wild Beaſts, 
at Charing-Groſs, every Hour of the Day, 
without Loſs of Time, Sundays excepted; 
But to return to my Coffee-Houſe Cri- 
ticks. What, in the D-—Is Name can 
occaſion ſuch loud Peals of Laughter from 
that Triumvirate in the Corner ? My Work, 
I ſuppoſe : Ay, it is ſo. Well, Sir, your 
Objection ? Why, Sir, I think your whole 
Piece an incoherent Rhapſody : Beſides, 
what is G— s Reputation, as a Writer, to 
me? Why faith, Sir, to you, who regard 
the preſent Time only, very little; but to 
us, the Genii of the Age, whoſe Views ate 
more extended, and whoſe Names are to 
be immortalized by our Works, muct | 
Much, Sir! Pray, to whoſe Labours is the 
Auguſtan Age indebted for the Epithet of 
Golden; not to the Victories of Ce/ar, nor 
the Politicks of Mæcenas; but to the Pro- 
ductions of our Brothers of the Quill, your 
Ovid s, Horace's, and Virgil's; theſe, theſe 
are the Men, that d— n, or fave an Age. 
Turn your Eye to Flanders, or examine all 
our Treaties for theſe Thirty Years paſt, 
and then tell me, if you can trace the leaſt 
Footſteps of Mar/borough's Victories; but is 
there an intelligent Mind in this Town that 
is not inriched by the Imagination of Sha 
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7 Thad a great deal more to ſay oft 
ject full as pertinent as the fore ws. 
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